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Traditional Chinese opera has a long history, a large number of types, rich
languages, beautiful melody, wonderful performance and unique tunes. However, as for
the development of traditional opera today, it seems to see more of recession and
decline of this art form, which is caused by various factors. Nevertheless, the
development and change of everything are always intricate and complicated and simple
affirmation and negation make no contribution to finding out the truth. The birth and
growth of traditional opera are intricate. In the course of the development of
traditional opera, there have been crises many times. The alternation of |ife and death
and the coexistence of rise and fall constitute a variety of traditional Chinese operas
with their own characteristics. Traditional opera has its unique system. As an
aesthetic object, traditional opera embodies the beauty of screenwriter and |anguage,
the beauty of singing, speaking, acting and acrobatic fighting and the beauty of
dressing up and stage forms. However, the aesthetic characteristics of these kinds of
beauty are different in operas of different regions. Regional differences are the main
difference in opera aesthetics
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In response to the policy of cultural self-confidence, the course is provided to
introduce the essence of traditional Chinese cultures, traditional Chinese opera, to
students. Starting with Kun Opera, the ancestor of all traditional operas, students
will know about traditional opera and excellent traditional Chinese cultures.
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Through the study of this course, students will be able know about the formation
and change of regions with different traditional Chinese operas, regional aesthetic
characteristics of the language art, performance and roles of traditional Chinese opera
as well as the protection of regional traditional operas as intangible cultural
her itage.
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Course Contents (in Parts/Chapters/Sections/Weeks. Please notify name of instructor for course section(s), if
this is a team teaching or module course.)
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Week 1: Summary of the regional aesthetic characteristics of the opera

2. BHi——ihE R AR

Week 2: Kun Opera - feelings difficult to describe

3. B (HAFT) BREEEREE

Week 3: Kun Opera The Peony Pavilion - perfect expression of feelings

4. B (HFE) AR S XU

Week 4: Kun Opera The Peony Pavilion - harmony aesthetic style
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Week 5: Kun Opera The Peony Pavilion - contemporary value and significance
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Week 6: Inheritance and development of Cantonese opera

7. B (EdRfE) B SERRE

Week 7: Aesthetic characteristics of the Cantonese Opera The Legend of the White Snake
8. JIE——HRT KT B2

Week 8: Sichuan Opera - changing with time

9. IRl CEdufs) i SRAEHE

Week 9: Aesthetic characteristics of the Sichuan Opera The Legend of the White Snake
10 Fl. HURIEAR ) 8 RAFE——LLEIR B B 1

Week 10: Aesthetic characteristics of Peking Opera - a case study on Stealing Imperial Horse 1
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Week 11: Aesthetic characteristics of Peking Opera - a case study on Stealing Imperial Horse 2
12 . DURI (M) O EH SEAFAE 1

Week 12: Aesthetic characteristics of Hanchu opera Marriage for Peace 1

13 J8 . DR (ZFEME) O ERHE 2

Week 13: Aesthetic characteristics of Hanchu opera Marriage for Peace 2
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Week 14: Protection of opera as an intangible cultural heritage
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Week 15: Effects of modern technologies on development of traditional Chinese oper
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Week 16: Comparison of regional aesthetic characteristics of Chinese opera
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