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COURSE SPECIFICATION
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The course information as follows may be subject to change, either during the session because of unforeseen
circumstances, or following review of the course at the end of the session. Queries about the course should be
directed to the course instructor.

1. HFELFR Course Title BP % 4)% Improvisation/EMP
BRKER
2. AR P Arts Center

Originating Department

WS
3. DHSSS002
Course Code

4. HESS Credit Value 1

5 e | B IR 1% %42 General Education (GE) Elective Courses
Course Type
BRFH

6. %% Spring / / A% Fall
Semester

; BRES ¥ X Chinese

Teaching Language

BREN. FERER. BKRT
X (WEHERR, FIHHE

AR RO P b L T, %, 3% 13130047606

Instructor(s), Affiliation& | Sheng Yuanjin
Contact

(For team teaching, please list
all instructors)

SR RIBIH. FTR¥R. BRA
F 7 NA

Tutor/TA(s), Contact

ERABRB(TAH)

10. Maximum Enrolment 20
(Optional)

1", ®EHR PR BT (BRI Hue(ERAEEH) IS
Delivery Method Lectures |Tutorials Lab/Practical |Other (Please specify) |Total

S 3 8 8 8 8 (He%bxi%) 32

(rehearsal and

Credit Hours

performance)
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13.
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16.

FBRE. HESEIER
Pre-requisites or Other
Academic Requirements

SRS HEZIMR
Courses for which this course
is a pre-requisite

HEERBRAEN S A w9 BT A A

Cross-listing Dept. Provided to all academic departments

BRI K% H G SYLLABUS
# % B #» Course Objectives

(BpXtltm) EFRHLFTFTEZG—ATT. SANETRTHE-ABRFRY S0 20
B, AT AR XA RS, AR XGREAET, A TAAANLEREZH, HFHGINRATR, &7
ARKE, RTEEGTHABRRKAEGER. A RBIRILKEERKE R TRL/F e E42, &
AFAINRE A KINRM AL, APk T FENRE EZK, RE5RE,

Improvisation/EMP, an important part of music education, can be used for works
creation when people get enough experience in a certain field of music. Due to
different personal experiences in Improvisation/EMP, different understandings of things
may facilitate the creation of sudden, non-repeatable works with great individuality
The process that the students consciously record these sudden and unforeseen works is
also a process of recognition and self-recognition, which quickly promotes their
exploration and experimentation, expression and reflection.

BT RERFAN BE, ANBXBETED, EMiTERARSEHER L, F4
BRI NRE R, HEF R E R, E—TRRAREFERBREF, CHE, FRP
WL BT, AREY, FARREE, BB, MG LA%BIES, BEWL0GES, FIEE
CMZMERHER, REFAFRALA, BEA, BHS, KR OIS 0 LR.

The improvisation may be analyzed from rhythm, basic percussion and sound combining
the characteristics of non—artistic college students. The process that students know
music, explore music and create music through perception has become a necessary means
to promote the development of sociology, psychology, and musicology. The students can,
through learning this course, develop their improvisational ability of sound, musical
instruments, body and stage, and explore their close relationship, and promote the
development of their musical sensibility, imagination, curiosity, practical ability and
innovative ability.

This course used as a necessary measure to facilitate music thinking development of
students. During the course, students’ abilities to extemporaneously create sounds,
musical instrument and postures are developed together with their extemporaneous
creation capabilities on the stage.

&% > %R Learning Outcomes

1. 2ORGFANALERERURET EHAB,

1l

2
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1. Comprehensively improve students’ humanistic quality, artistic accomplishment

and aesthetic taste.
2. i@ i3t Fem 0915 B Ao F RAGIREE, ERFAN T RGBT AR .

2.Cultivate students’ aesthesis and sensitivity to music through the application

of acoustic and the emotional experience.
3. AR B F £ A FE 6 ke
3.Train and improve students’ capabilities of creation on the stage.
4. PRI Ao Bdn S AT TR NAE 09 & R £ AL,
4. Experience and perception of various music genres of different styles
5. AR X F R L o B S B S5 09 FE 6 R Bl

5. Make extemporaneous creation on stage according to the understanding and

perception of music.
6. B8 B Tl 2 AR MHEAR 5 A NS T ARG 8] TAE o

6.Be able to complete the choreography independently and be able to cooperate with

the team to complete the creation works

BRREAREHFEAN (RRETUIONE, WREANBFNATLAHIOC E RSB, #EH HAEY
FEHN

Course Contents (in Parts/Chapters/Sections/Weeks. Please notify name of instructor for course section(s), if
this is a team teaching or module course.)
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In Chapter I, the concept, method, goal and role of improvisation, and its great significance in

psychology, sociology, kinematics and musicology are introduced
FowE, INRITE RS, %3] Djembe 5 Bongo M ZEJ7vk, JFUGTEI RN RS (FTH %) TSR

In Chapter II, the students will learn about percussion instruments and the performance method of

Djembe and Bongo, and start the simple instrumental (percussion music) rhythm creation

In the first week, get to know the percussion instrument, learn the performance methods of Djembe and

Bongo and begin to create simple rhythm of musical instruments. (8 credit hours)

=, fERAIEEA b, PRSI A N AR, BAEIEE, TG AR XETHS, EEXETHE,
HROTERE S, USETER 4.

In Chapter III, the students will begin to learn the improvisation of sound, including language,
poetry, meaningful syllable combinations, meaningless syllable combinations, combinations of various

vowel consonants, and tonality creation on the basis of musical instruments

In the second week, learn the extemporaneous creation of sound, including language, poem, meaningful
syllable combination, meaningless syllable combination, various combinations of vowel and consonant,

as well as creation of tonality on the basis of musical instruments. (8 credit hours)
FE, EIXMGmMERER, 25N

In Chapter 1V, the appreciation, analysis and evaluation of improvisational creations will be

involved.
BIE, TERes5 &0 R I AR D) R M B 5

In Chapter V, the beginning of limb rhythm improvisation will be involved on the basis of musical

instruments and sounds
In the third week, extemporaneous creation of posture rhythm. (8 credit hours)
FANE, BE, SRSEMEMRSHEESE, FS BT

In Chapter VI, the creation and mutual integration, evaluation and self-evaluation of sound,

instrumental music and rhythmic works will be involved

HEE, QRSSO BRI T B

In Chapter VII, the creation practice: expression means of the subject in the work will be involved
HINFE, FEO RN HEZR DL K 52 B & 1 i B R .

In Chapter VIII, the stage improvisation rehearsal and the performance of stage works will be

involved.

In the fourth week, complete the extemporaneous creation on stage and performance of stage works. (8

4
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credit hours)

b R H e 2% %K Textbook and Supplementary Readings

1. Bormann, Hans—Friedrich / Brandstetter, Gabriele / Matzke, Annemarie (Hg.) BP>%4|%—
NI NG L AR-BAR-FE R, I E5ERIZH transcript Hikit Bielefeld 2010

1.Bormann, Hans—Friedrich / Brandstetter, Gabriele / Matzke, Annemarie (Hg.)
Improvisieren. Paradoxien des Unvorhersehbaren. Kunst — Medien — Praxis. Reihe
Kultur— und Medientheorie Bielefeld 2010 transcript

2. Dell, Christopher. Bp>%4l% /30, Christopher Konig i matt, #% 2002

2.Dell, Christopher. Prinzip Improvisation.Kéln 2002.Verlag der Buchhandlung
Christopher Konig, |SBN 978-3-88375-605-9

3. Kiefer, Sebastian. E¥ 58p3%. T ®MHART EHMH: MALEEFAZGIFEN  Arkadien
& AL A4k 2011

3.Kiefer, Sebastian. Komposition und Improvisation. Wiederholbarkeit und
Unvorhersehbarkeit: Begriffsklarungen und &sthetische Kriterien. Arkadien Verlag.
Berlin 2011.

4. Lothwesen, Kai. # &, &#, &N HERTAHF LA HeE L. transcript &
A, 2009 Bielefeld

4. Lothwesen, Kai, Klang, Struktur, Konzept. Die Bedeutung der Neuen Musik fiir Free
Jazz und Improvisationsmusik, transcript Bielefeld 2009

5. Noglik, Bert, &0y ik-Bptadid4s, #F Rk, H#4k 1990

5.Noglik, Bert. Klangspuren. Wege improvisierter Musik. Verlag Neue Musik GmbH.Berlin
1990
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6. Stoiber, Franz Josef. %X, @)k, BP>:4:3) M, ConBrio a4k,  Regensburg 1995

6.Stoiber, Franz Josef. Gehorbildung, Tonsatz, Improvisation. Ein Ubungsbuch. ConBrio.
Regensburg 1995

7.Marianne Steffen-Wittek/ Michael Dartsch(Hg.) . BP>44]%. BARARETREFE5KREE
PRI EEHEAEX. ConBrio Hi#i4t.  Regensburg. 2014

7.Marianne Steffen-Wittek/ Michael Dartsch(Hg.) Improvisation Reflexionen und
Praxismodel le aus Elementarer Musikpadagogik und Rhythmik. ConBrio. Regensburg 2014

8. Ruth Girod—Perrot, H#H &I m-F K, TALEFN TRl TEALRL LML X Z %0,
X BT #F kit Ver lad Sankt Augustin 2017

8. Ruth Girod—Perrot, Bewegungsimprovisation—-Wahrnehmung und Koérperausdruck Musikalisch—
Rhythmische Besegungsgestalung Tanzerische Kommunikation und Interaltion in Gruppen.
Academia Verlad Sankt Augustin 2017

2Pl ASSESSMENT
PR VA B 7 e [R) SERBRSE S BT #iE
Type of Duration % of final Penalty Notes
Assessment score
H &) Attendance 20

WERI 40
Class
Performance
ANIL 5

Quiz

WAETH Projects
SERMEML
Assignments

HRER
Mid-Term Test

HIRER 40
Final Exam
BRI
Final
Presentation

HE (TREFE
5 PA BHE
=0

Others (The
above may be
modified as
necessary)

id4+ 773X GRADING SYSTEM

M A. +=4%%#%] Letter Grading
O B. —gig 4 GEid/A@id) Pass/Fail Grading

iR fE##t REVIEW AND APPROVAL
AERBRECSTUTHENERSHET

This Course has been approved by the following person or committee of authority

6
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