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The course information as follows may be subject to change, either during the session because of unforeseen
circumstances, or following review of the course at the end of the session. Queries about the course should be directed
to the course instructor.
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Course Title Classical Chinese Poetry through the Lenses of Poetic Translation
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2, Originating Department #&Fl A Center for Social Sciences
BRRERS

3 Course Code SS116
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) Credit Value

5. R BN EIRFE General Education (GE) Elective Courses
Course Type
BREY o

6. Semester #: Spring

;. RRES HiYEXLE English&Chinese

Teaching Language
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g. TR %ﬁﬂﬁijﬁ%)\lﬁf\ﬂ Ze2 222> Society of Fellows in the Liberal Arts, SUSTech

Instructor(s), Affiliation &
Contact (For team teaching, zhumw@mail.sustech.edu.cn

please list all instructors)

ERRAIBE. FR. BREHTR
S Tutor/TA(s), Contact 7 NA
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10. Maximum Enrolment
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Delivery Method Lectures |[|Tutorials Lab/Practical Other (Please specify) | Total
2114 Credit Hours 32 32

SBRE. RESEIER
Pre-requisites or  Other | & NA
Academic Requirements

JEEERE. REZEIHN
Courses for which this|Jc NA
course is a pre-requisite

REBRBEARBNER |,
Cross-listing Dept.
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This is a GE oriented course in humanities area, designed for the undergraduate students of all majors. The main content
of this course is to explore the translation, circulation and reception of classical Chinese poetry in the Western world,
especially in the Anglophone culture. This course aims to reveal to the students a unique perspective of the "Other's"
when approaching classical Chinese poetry; it also endeavors to stimulate the students' critical thinking on topics
including the translatability of poetry, as well as its renewed and revitalized being, transcending time, space and culture,
through the process of translation, reading and interpretation. Grounded in close reading and open discussions, this
course is dedicated to encouraging the students to cross the boundaries between fields of knowledge, abandon the bias
and re-approach the world of poetry. The content includes the "introductory section", the "case study section" and the
"Imagism section". The introductory Part | addresses the theory, the practice and the history regarding the poetic
translation in general and the rendition of the classical Chinese poetry in particular. Guest speakers who are experienced
poetry translators will be invited to join the session via online video calls to share their stories and have a conversation
with the students. Part Il centers on individual cases of four poets, each bearing distinctive poetic characteristics, who are
richly translated into the Western languages. It aims, based on meticulous processes of reading and discussions, to
inspire critical thinking and shed light upon various issues including, but not limited to, poetic expression, translatability
and cultural appropriation. Part Ill specifically focuses on the Imagist poets' encounter with and their translational
recreation of the East, spearheaded by Ezra Pound and Amy Lowell. In addition to their respective collections of
renditions, this section also looks at their own poetry, in an attempt to examine a likely cross-cultural imprint, and to
eventually reflect on the poetic translation as a means to generate new poetics in the broad context. In choosing the
angle of translation, this course pushes outside of the box, in order to look back into the classical Chinese poetry. It not
only benefits our reading of the classical Chinese poetry per se, in terms of bringing in fresh perspectives and inspiring
new understanding, but also helps to elevate our reading experience in general, by placing it in a cross-cultural context,
thus showcasing the transcendental values of poetry.
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This course is designed to help the students develop the following abilities:

1. To form a basic understanding of the history and the current state of the classical Chinese poetry translation in the
Western world, and to have certain basic knowledge regarding the relationship between classical Chinese poetry and the
Imagist poetry.

2. To perform close and meticulous reading on a given English translation, based on a thorough reading and
understanding of its original classical Chinese poem.

3. To efficiently read and compare the original and the translation, as well as different versions of renditions, while
considering the translatability of poetry.

4. To apply independent, critical and original ways of thinking and appreciate the unique perspectives brought by the
poetic translation to the otherwise conventional process of poetry reading.

5. To break free from the disciplinary bias and adopt new approaches to look at the world.
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RENERBEZEEH (URRESUTSCNE, MREABFNATUREE: mBRBEREREE, #HEAHAEHE
# AN ) Course Contents (in Parts/Chapters/Sections/Weeks. Please notify name of instructor for course section(s), if this is 2
team teaching or module course.)

s BIEALEF T A B S e PART I: Introduction

Poetic Translation: An Overview

B Hit#ET Session 1: "The Forked Tongue"?
REECERE: W ¢ Poetry Translation: A Conundrum
+ Faithfulness, Coherence and Elegance
B9 “XF”? ¢ Content Outline and Assessments
o RERBEZ Rk
¢ BT R R Session 2: Practice/Experiment - Conversation
¢ RENKZSEITFITA ¢ Practice/Experiment:  "Singing of My Feelings: (An
Imitation)"
F P B/ - XHE ¢ Practice/Experiment: "To 'Shui diao ge tou™
o SERR/SREG. F{E (513-581) ( (1) Bk ¢ Virtual Conversation with A Poetry Translator
o SRR/ R (1037-1101) KRk
o Nl BEFEIEL Session 3: Translating Classical Chinese Poetry: A Brief
History
F=9F PETRFFEN AR ¢ Before the 1940s
¢ 1940 FEARLLRT ¢ 1950s-1980s
¢ 1950-1980 A% ¢  After the 1980s

¢ 1980 FFRES
PART II: Case Studies
BFoHS: N KRBT The Zen, the Plain, the Enigmatic and the "She"

[14 %ﬁ » I\ [ ﬁg » [ ﬁ} »
Session 4: Wang Wei |

FEIPE: E4 (701-761) (—) ¢ Major Translational Works
o THERrEEEE ¢ Zen Buddhism, Nature and the Wang River
o . BARSE) ¢ "The Deer Enclosure"

o E4E GBS
Session 5: Wang Wei ll

FHY: T4 (DD ¢ "Wheel-Rim River, Dwelling in Idleness: For P'ei Ti"
o EYE CHIIIN B35 4 ) ¢ "Sailing down the Han River"
o T4 (DUTIEZY ¢ "l Have Lived at Cold Mountain" by Hanshan

o FEI (gAY
Session 6: Bai Juyi |
FANVE: AES (772-846) (—) ¢ Major Translational Works
¢ ARG RRERE ¢ Plainness, Leisure & Acceptance of an Alien Culture
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ZHks (4813-47858) (—)
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: FEER (D

o ZFEFERR CoE)
o R GEAD)
o ZER(790-816) (Fk3k)

(ERER)

: ZER (1084-%411155) (—)
o BB R

o CfhET HEFREE U A
o EIEM (BER) GEZRZD

o EER (L) (FidBEEHE
o FHER (EAEE) (G
o AZHL (L 84421 871) (WE4E<4)

B=Ea: TEBT
“BREX” 5HHEKRT

FHik: R “ER”
o Ry, ZRE “HFER
o B, BREXSET
o CUENZEMARN T ()

H+=3: B (1885-1972) (MY (—)
o YENFZBAEMNT” (2D
o JBIE, WIEPEE (1853-1908) 5 "Rihaku"
¢ ZEH (701-762) (IZIHHEFER TS E)

[FE]

FHUUGE: BE (LY (2D

o A GERD

¢ "In the Station of the Metro", "April" & "Liu
Ch'e"

o “HEBFRARHE” ?

H+HiE: BBIR (1874-1925) (FATEZE)
o KEURSEZIREENIE
o HE (712-770) CH®E)
o FEE R

FEAvk: 4iE

¢ "On My Laziness"

Session 7: Bai Juyi Il
¢ "What Came to Mind When Chanting My Poems"
¢ "A Question Addressed to Liu Shih-chiu"
¢ "Song of the Everlasting Sorrow"(Part)
¢ From "Changqing" to "Heian"

Session 8: Li Shangyin |
¢ Major Translational Works
¢ Allusions, Enigma and the Dilemma of Translation
¢ "The Ornamented Zither"

Session 9: Li Shangyin Il
¢ "Untitled"
+ "Frost and Moon"
¢ "Coming of Autumn" by Li He

Session 10: Li Qingzhao |
¢ Major Translational Works
¢ "Her World" in the World of "The Other"
¢ "To 'Zui huayin™

Session 11: Li Qingzhao Il
¢ "To 'Rumeng ling"
¢ "To 'Sheng sheng man
¢ "To a Neighbor Girl"

PART lll: Special Topic
"Imagism" and the Ancient Far East

Session 12: Discovery of the "Far East"
¢ Trade, Art and Chinoiserie
¢ Pound, Imagism and East Asia

¢ "The Chinese Written Character as A Medium for Poetry"

Session 13: Ezra Pound's Cathay |

¢ "The Chinese Written Character as A Medium for Poetry"

1]
¢ Pound, Fenollosa and "Rihaku"
+ ‘"Exile's Letter" (Part)

Session 14: Ezra Pound's Cathay I
¢ "Poem by the Bridge at Ten-Shin"
¢ "In the Station of the Metro", "April" & "Liu Ch'e"
¢ "Inventor of Chinese Poem"?

Session 15: Amy Lowell's Fir-flower Tablet
+ Lowell and the Imagists' Circle
¢+ "Moon Night"
¢ "The Sorceress Gorge"

Session 16: Summary, Q&A and Conclusive Remarks

18.  #HMERHESE%H Textbook and Supplementary Readings
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+ Arrowsmith, William and Roger Shattuck, eds. The Craft and Context of Translation. Austin: The University of
Texas Press, 1961.

+ Birch, Cyril, ed. Anthology of Chinese Literature: From Early Times to the Fourteenth Century. New York: Grove
Press, 1965.

¢ Bynner, Witter, trans. The Jade Mountain: A Chinese Anthology Being Three Hundred Poems of the T'ang
Dynasty 618-906. London: George Allen & Unwin Ltd., 1929.

¢ Cheng, Francois. L'écriture poétique Chinoise: Suivi d'une anthologie des poémes des T'ang. Paris: Editions du
Seuil, 1977.

¢ Fenollosa, Ernest. The Chinese Written Character as a Medium for Poetry. Edited by Ezra Pound. San
Francisco, CA: City Lights Books, 1936.

¢ Giles, Herbert A. Chinese Poetry in English Verse. London: Bernard Quaritch & Shanghai: Kelly & Walsh, Ltd.,
1898.

¢ Graham, A. C. Poems of the Late T'ang. Harmondsworth: Penguin Books, 1965.

¢ Hinton, David. Classical Chinese Poetry: An Anthology. New York: Farrar, Straus and Giroux, 2008.

¢ Liu, James J. Y. The Poetry of Li Shang-yin: Ninth-century Baroque Chinese Poet. Chicago: The University of|
Chicago Press, 1969.

¢ Lowell, Amy. Some Imagist Poets: An Anthology. Boston & New York: Houghton Mifflin Co., 1915-1917.

. . Fir-flower Tablets. Boston and New York: Houghton Mifflin Co., 1921.

¢ Owen, Stephen. An Anthology of Chinese Literature: Beginning to 1911. New York & London: W. W. Norton &
Co., 1996.

¢ Porter, Bill. Poems of the Masters: China's Classical Anthology of T'ang and Sung Dynasty Verse. Washington:
Copper Canyon Press, 2003.

¢ Pound, Ezra. Cathay. London: Elkin Mathews, 1915.

. . Personae. London: Faber and Faber, 1949.

+ Raffel, Burton. The Forked Tongue: A Study of the Translation Process. The Hague & Paris: Mouton, 1971.

. . The Art of Translating Poetry. University Park & London: The Pennsylvania State University Press,
1988.

¢ Rexroth, Kenneth. One Hundred and More Poetry from the Chinese: Love and the Turning Year. New York: New
Directions Publishing Co., 1970.

. , and Ling Chung, trans. and eds. Women Poets of China. New York: New Directions Book, 1972.

¢ Snyder, Gary. No Nature: New and Selected Poems. New York & San Francisco: Pantheon Books, 1992.

¢ Waley, Arthur, trans. One Hundred and Seventy Chinese Poems. London: Constable & Co. Ltd., 1918.

. , trans. More Translations from the Chinese. New York: Alfred A. Knopf, 1919.

. , trans. The Book of Songs. Edited with additional translations by Joseph R. Allen. New York: Grove
Press, 1996.

¢ Watson, Burton. Chinese Lyricism: Shih Poetry from the Second to the Twelfth Century, with Translations. New
York & London: Columbia University Press, 1971.

¢ Weinberger, Eliot. Nineteen Ways of Looking at Wang Wei. New York: Moyer Bell Ltd., 1987.

¢ ——— ed. The New Directions Anthology of Classical Chinese Poetry. New York: New Directions Publishing
Co., 2003.

¢ Yip, Wai-lim. Ezra Pound's Cathay. Princeton, NJ: Princeton University Press, 1969.

. . Chinese Poetry: Major Modes and Genres. Berkeley & Los Angeles: University of California Press,
1976.

¢ Young, David, trans. Five T'ang Poets. Oberlin: Oberlin College Press, 1990.

¢ Yu, Pauline. The Poetry of Wang Wei: New Translations and Commentary. Bloomington: Indiana University
Press, 1980.

b SETRA:

o ARESE, KREWMER: (ARHELER) , L bBlSFETRE, 1988 4.

o TRRIE, ¥ENITE:  CGREEH) , dbnt: hEHE, 1991 4.

o FEMRRLYW, BREIGHNE:. (EF=ZEE) , Jdbul U HEETITAL, 1956 4.

o FAFE, B (FARERTICEEIR) , RE: AEZHMRL, 1996 4.

o FIEIRE, RERAVE. (BERELE) , bR BENERLRAE, 2002 4.

o FRRRE, X, RAMEM:  (FRRTEIREM)  Jbs: hERR, 1988 .

o B4, BB, (EARERE) , L. R iEdAMAL, 1961 4F.
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Type of % of final score Penalty Notes
Assessment
H &) Attendance | ” 10% ” ”
RERA
Class Performance
AWK Quiz | [ [ [
R H Projects | ” ” ”
SRR MEE T JEFFE, LA 3-4 NoA—4, FIFAERERNR
Assignments Ja+H AT NEIR A . FAECVNERAL, A
X% BRIV E B SR B R IR S I TR AT AN
FAERE TS o GRS Y B AR R 2 A
FALE 26 = R b DABER LA B 7 kg
o From the fifth week on, the students will form
30% groups of 3—4 people and use the last fifteen
minutes of each session to present their readings,
reflections and discussions as a team. The
contents of the teamwork are the after-class
reading materials specially selected for each
session. The groups, their working materials and
presentation dates will be decided by randomly
drawing lots in the third week's session.
Hrp R
Mid-Term Test
BRFER
Final Exam
BRI FINRIRES NG, AT AR TR AR R
Final Presentation 2000-3000 FE IR L. WX HEF R4 NG E
P E B EFE—, RIEREYHR I 5%,
PSRRI AN S AR BES iR S0
TR RN ) U, SSRGS Ry, R
ST IZIZ 2R . 12 R BT AT 5L [
B, BRI H AR LRI RE Ty, AR 2 AR
FAG/EMTE .
60% Upon the completion of the course, the students

are required to submit a 2000-3000-word final
essay by the designated deadline. The students
are expected to choose one from a certain number
of selected topics and write a research essay,
applying what they have learned from the course.
The essay should reflect the student's abilities to
raise questions, to deal with previous scholarship,
and to engage in independent, critical and original
thinking. Academic ethics and reference rules
should be strictly followed.

He (TIRERE
EHE L EiPE
YiE=W)

Others (The above
may be modified
as necessary)

43 753 grading system
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2 #it REVIEW AND APPROVAL

21, FRERECELUTIEN/ZRSHEDT

This Course has been approved by the following person or committee of authority




