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This course aims to enable students to understand the new and fast developing field of Sound Studies. This
interdisciplinary field has emerged in the last twenty years in response to the recognition that all too often the academy
has been dominated by just one sense — sight. What happens if we pay more attention to sound and auditory
experiences in society and culture? Sound Studies perceive the world from a new dimension of sound, and rethink
society, culture and the material world that we live in. This course includes the interpretation of basic concepts of sound,
music, noise and silence, the introduction of frontier researches and the practice of sound art. It cultivates students’
awareness and cognition of auditory sense and sonic dimension. In addition, through the important social and cultural
issues related to sound, students will re-examine the interweaving and co-construction between science, technology, art,
culture and society from the perspective of sound.
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Upon successful completion, students will be able to:

1. To have a general understanding of Sound Studies, an emerging and rapidly developing interdisciplinary field in the
international academic world;

2. To master the central concepts, the way of thinking, and research methods of Sound Studies;

3. To understand and then develop a critical understanding of important social, cultural and artistic issues related to
sound;

4. To able to perceive the world from multiple sensory dimensions and have the ability of interdisciplinary thinking;

5. To understand the importance of listening and be able to use multimedia technology to create sound works.
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this is a team teaching or module course.)
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Week 1 Introduction
What is the rapidly emerging interdisciplinary area Sound Studies?
Sound in history
Values and objectives of the course
Requirements of the course

Week 2 Soundscapes
The awareness and criticism of this visual world
The idea of soundscape and its development
The criticism of soundscape

Week 3 Listening and Auditory Culture
Philosophy of sound, mainly focusing on phenomenology of sound
Listening and the auditory dimension
Sonic skills
Auditory culture and auditory experiences

Week 4 Silence
Silence as a kind of sound
Silence in music
Silence in film

Week 5 Noise
Noise and industrial culture
Mechanical sound, loudness and city
Unwanted sound
Noise music

Week 6 Musical Instrument Studies | — The Piano

What is piano? What is the materiality of piano?

Fortepiano, the translation of fortepiano, and the performance practice of fortepiano

From the perspective of STS (Science and Technology Studies) to re-examine the piano as a traditional musical
instrument and to explore the piano as an experimental instrument.

Week 7 Musical Instrument Studies Il — The Synthesizer

From traditional musical instrument to electronic musical instrument, understanding electronic musical instrument
and electronic music

The technological and social history of the Moog synthesizer
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From the perspective of STS (Science and Technology Studies) to rethink the synthesizer

Week 8 Experimental Music | - The Experiments of the Modern and Post-Modern
Sound sculpture and space
Sound manipulation, formation and resynthesis
The materiality of sound and medium
Sound art, modernity and post-modernity

Week 9 Experimental Music Il — The Local Practice of Experimental Music
Experimental music in China
The application of traditional Chinese thought in experimental music

Week 10 The Recording Studio and Sound Technology
The art and technology of recording studio
The technology of recording and the technology of sound production
The unrecognized technology user and sound artist — sound engineer
The reproduction and reconstruction of sound
Tacit knowledge and studio language

Week 11 Sound and Media
The phonography and fidelity
Radio and sonic imaginaries
New media and consuming sound

Week 12 Sound, Body and Medicine
Wenzhen in traditional Chinese medicine and auscultation in Western medicine
Body’s perception of sound and music therapy

Week 13 Sound and Religion
Music, sound, noise and silence in religious ritual and religious imagination
Musical instruments in religious ritual and the sound of religious instruments
Religious soundscape, sites and places

Week 14 Sound and Science
From scientific instruments to musical instruments
Listening to laboratory practice
Listening to birds — the field recording of ornithology
Listening to nature — the research of biology and scientific filed recording

Week 15 Sound and Gender

Does sound have gender?

How do identity categories like gender and race form our experiences of music, and how does music shape our
experiences of identity?

How do sound and sound technology relate to the operations of power, pleasure, violence, and desire?

Week 16 Conclusion and Discussion: Thinking with Sound
Individual’'s sound project presentation
Summary and extension
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in-class exercises
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Assignments

Each student will use multimedia
technology to create their own sound
work.
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Students are expected to write a
paper focusing on a specific topic.
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This Course has been approved by the following person or committee of authority




