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The course information as follows may be subject to change, either during the session because of unforeseen
circumstances, or following review of the course at the end of the session. Queries about the course should be
directed to the course instructor.
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This is a GE oriented course in humanities area, designed for the undergraduate students of all the majors. The main
content of this course is to teach the classical Chinese poetry and the embodied traditional culture, aiming to motivate the
students' interest and to hone their abilities in reading, understanding and appreciating the classical Chinese poetry.
Meanwhile, this course is designed to guide the students in their cognition of the cultural landscape of traditional China
through the medium of poetry. The core approach of this course is through reading. With the poetry and its embodied
cultural aspects as the focal point, this course singles out fifteen sets of cultural concepts or images quintessentially
reflected in the classical Chinese poetry. In each session, the course lecturer prepares a selection of poetry content, and
leads the students to explore one of the abovementioned sets of cultural notions through close reading, critical thinking
and discussion. Aside from the poetry reading, the lectures also touch upon various forms of the complementary contents,
introducing the relevant historical events, anecdotes, norms and cultural phenomena, and in so doing, create a richly
informative and well-structured class experience.
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This course is designed to help the students develop the following abilities:

1. understanding the textual state of the classical Chinese poetry and grasping the basic close-reading approaches
towards the poetic texts.

2. applying the independent, critical and original thinking to examine the language, rhetorical strategies and artistic effects
in the classical Chinese poetry.

3. recognizing and identifying with the cultural implications underlying the poetic entities.

4. freeing from the disciplinary bias and initiating fresh perspectives to look at the world.
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it N) Course Contents (in Parts/Chapters/Sections/Weeks. Please notify name of instructor for course section(s), if this is a team
teaching or module course.)

R el E R E R Reading Poetry: Charting the Cultural Landscape of
Traditional China

/. 8 Week 1: Introduction
o RESELRE AIURIERASE T R ? ¢ Poetry and the Act of Reading: Breaking through from
under the Shadow of the Modernism?
o P RN ¢ A Brief History of Classical Chinese Poetry
o DA R — I A ¢ Reading Classical Chinese Poetry: Basic Concepts
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Introducing the Course Contents and Assessments

Spring | Autumn
The Temporal Images in Classical Poetry

Order Framed by Four Seasons and Seasonal Festivals

The Poetic Manifestation of "Spring" and "Autumn”
Beyond the "Spring and Autumn”

Day | Night

"One Day " in Poetry

At the Time of Daybreak

The Night That Never Sleeps

The Fine Line between Light and Dark

Past | Present

The Art of Allusion

History Repeating ltself
Historical Relics and Artefacts
Cultural Memory

Frontier | Capital

The Spatial Images in Classical Poetry
Culturalism versus Martialism, South versus
Extending from the Spatial Images

The Involving Frontier: Imagination and Reality
From Grand Capital Cities to Urban Life

Guest | Native

A Guest in A Strange Land

Leaving and Returning to the Native Land

“On the Road"

The Distance between "gui" and "huan": A Farce

Mountains | Rivers

A Piled-up Manifestation of Cultural Capital
Achieving the Tao with Form

The Presence and Absence of the "I"
Man-made Nature

Drink | Food

The Bond between Poetry and Wine
Drinking and Being Drunk

The Hungary Beggar

Areca Nuts, Lychee and Bamboo Shoots

Music | Painting

The "Music Bureau" in Classical Chinese Poetry
The Cultural Identity of Zither

"A Painting in Poem, a Poem in Painting"

Poems Inscribed on Paintings and Literati Paintings

Week 10: Men | Women
The Absent Men and the Melancholy Women: with a

¢

Gender Twist
The Many Faces of Women

North:

The Love, Desire, Passion, and Sensuality in Classical

Poetry
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¢ Talented Men and Pretty Women: The Transformed
Gender-Cultural Images in Late Imperial China

%‘l“_‘)ﬁ: {l[l | 1%
o fRUL, RS LR WERESRXA‘E Week 11: Immortals | Buddha
G5 ER A ¢ Lore, Classics and Alchemical Practices: Textual Tradition
o ROt and Empirical Experience in Poetic Writings on
R N =l ] Immortality
o R ER ¢ Sanyata and Ripa in Poetry
+ Between Buddhism and Taoism
BF+-A: BIE ¢ The Leap of the Zen Poetry
¢ NE
o LW ML AT RRIUTRDET %) Week 12: Lord | Vassal
+ Banquet
¢ BERMZAR ¢ Advice, Criticism, Metaphor and Eulogy: The Subtle
o JEEAT: wEEEGE R RN Moments for Poetry
¢ The Art of Revealing and Concealing
Fr=H: BI#& ¢ The Last Emperors: The Poets Hindered by State Affairs
o TFRTDAEE
o TEFN. ARSI Week 13: Reunion | Depart
¢ "Poetry Functions in Social Gatherings"
o ARG AN BRI AR ¢ Presentation and Response, Group Composition and the
o HKMC Word Games Poets Play
¢ Befriending the Ancient: Spiritual Reunions across Time
FEHUE: # 8 ¢ The Long History of the "Departing" Culture
o CTRTHIRRIEAS
o BEZTINIERES @M Week 14: Advance | Retreat
¢ FiE ¢ The Many Forms of "Reclusion"
o ARERCAEIRAE B ¢ The Place of Retreat: Locale and Build
+ Atthe End of the Path
F+HA: £ E ¢ When Poetry Becomes Examination Subject
o FHEZFHI?
o ARSI CIRE Week 15: Sorrow | Joy
o “EUMEER ¢ "Words of Hardship Easy to Get Right"?
o HOLER RN EET ¢ When Poetry Meets Death
+ "Joy" across the Boundary
FHAR: 0D ¢ The "Little-happiness-Moments" in Classical Poetry

o FIEEHE: NS5
Week 16: Mind | Matter

¢ H—x, % ¢ Expressing Feelings versus Describing Phenomena: The
¢ REEA Inward and Outward of Poetry
o i ¢ Emotion—Scenery, Subject—Object

+ "Poetry Articulates the Mind"
+ Conclusive Remarks

HH R H BB E %R Textbook and Supplementary Readings

FEPFLTHBERSERE:
o FETWL: CEREEBEZE) RN (ETEE) CGE+—%) , Az A Wb E Mk, 2001.
. ©OICAHZEREE, BEREAT:  (EHAEREEY L, RN (ETMAEY (. 5 , AFE: WIEHEE N
Ftt, 2001,
FRigE: (rEXKEY , HEbk: TGRS A, 2018,
Bk (BUFMIBES: REW GRS HAISY BB, Bl BE IR, 2016.
JEE.  CRER AR RECRY , dbRT: dbRURE G, 2012,
JeidEgmik:  (ERZFGEE) , Bl REEEER R, 2014,
OyReikiE:  FEWREE) , B EEEEHARA, 2017,
T (CEIBULRRY) . mal: RUELHRA:, 2008.
BB GRE) , B (BRENgASE-FEERN) 45, &b BEEMRFLATE, 1998: 129-152,
B CRWEERE) , dbs. ZBCBJE, 2002
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. s CRZFD) , b =ZBAR)E, 2007,
o GETRE) , WM P OCRE MBI =R, b NRSC ik, 1984.
o JEERE. (HEREWERE) , dbnt: ANRSCEHMGE, 2018,
o EJye (RS, dbn: EEFR, 2001.
o MR (HFEEUONELNIR)  Jba: R, 2007.
. (M SZR VAR . Jb: 4R, 2008,
¢ —— (MEEEUCPEERE) , dbnt. PR, 2008.
* (MFREVRFIRS) . dbat: ThEf)E, 2008.
o EURA. IKIEmIE: (EIuUNEIEE)  dbnt: NRSCEHAE, 1983,
o EURA. REEM.  (BEERD) , dbet. hAEFE, 2001.
o NG, FEE: CQok) , Jb. hERR, 1977,
o RIEIGE:  (NBSEARRE) , dbnt. AR, 2012
R SH W
¢ Borges, Jorge Luis. This Craft of Verse. Edited by Calin-Andrei Mihailescu. Cambridge, MA: Harvard University
Press, 2000. (h &4 H/RBEE, BRELOE: F2) , BE: REFECHRM, 2015)
¢ Eagleton, Terry. How to Read a Poem. Malden, Oxford & Victoria: Blackwell Publishing, 2007. (FFi¥A: %5 - {7
WEORWE , BRRMERE:  Cfliie) , Jba: b K& AL, 2016)
¢ Eliot, T. S. The Sacred Wood: Essays on Poetry and Criticism. 3rd ed. London: Methuem & Co. Ltd. 1932.
¢ Frankel, Hans. The Flowering Plum and the Palace Lady: Interpretation of Chinese Poetry. New Haven &
London: Yale University Press, 1976. (F ¥4 IUEE, TR (MESEREW) b =S,
2010)
+ Kroll, Paul ed. Reading Medieval Chinese Poetry: Text, Context, and Culture. Leiden & Boston: Brill, 2015.
¢ Liu, James J. Y. The Art of Chinese Poetry. Chicago: The University of Chicago Press, 1962. (FFi¥FA: X35 &
%, HENERE: CRETEE) , &4t giisct, 1977)
¢+ Owen, Stephen. The Poetry of the Early T'ang. New Haven & London: Yale University Press, 1977. (FFiFA:
T, WEERE: (WIER) . duRt: =BCHAE, 2004)
* . Traditional Chinese Poetry and Poetics: Omen of the World. Madison: The University of Wisconsin Press,
1985. (A FEE, Wik (hEASGTHERS Y AR , Jbat: PESF R
1, 2013)
. . Mi-lou: Poetry and the Labyrinth of Desire. Cambridge, MA: Harvard University Press, 1989. (1 iF4: F
MR, BEARE (R RESACERRE) , JiE. =GRS, 2004)
. . The Great Age of Chinese Poetry: The High T'ang. New Haven & London: Yale University Press, 1991.
(FEA: AT, SRR (BERE) , dbai: =BCP)E, 2004)
+ Parini, Jay. Why Poetry Matters. New Haven & London: Yale University Press, 2008.
¢ Paz, Octavio. The Other Voice: Essays on Modern Poetry. Translated by Helen Lane. New York, San Diego &
London: Harcourt Brace Jovanovich Publishers, 1990.
. . "Modern Poetry and Science." Translated by Helen Lane. Canadian International Youth Letter, 2002.
+ Vendler, Helen. Poems, Poets, Poetry: An Introduction and Anthology. 2nd ed. Boston & New York: Bedford/St.
Martins, 2002.
W2 PPfE ASSESSMENT
PGB AR EERBRSESLE BELT &
Type of Time % of final score Penalty Notes
Assessment
H &) Attendance 10%
WERI
Class
Performance
/NS Quiz
WESH
Projects
SRR MEETTJEFF4E, LA 3—4 NoA—4, R IR R
Assignments ST AT AN o AR LU, BT X
HIRIE LR B REN A#TOHY, JEER
30% B EREATHR E . RRALBR 0 B AR Y A RS
— JA R B DABEALAh B 77 2k
From the fourth week on, the students will form a
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group of 3 to 4 people and use the last ten minutes
of each session to present their readings,
reflections and discussions as a team. The contents
of the teamwork are the after-class reading
materials specially selected for each session. The
groups, their working materials and presentation
dates will be decided by randomly drawing lots in
the first week's session.

B R
Mid-Term Test

HRER

Final Exam

AR
Final
Presentation

60%

RIS R G, FA TR RN IERT —F
3000-5000 FHIHHRIE . WIXH A HEENTEE
M HE R A TGSy, BIEREHZ 70/
Tk, BB REARAUNE ., FEERT ]G
SCI AR RLAAREL R R, SRS AN A R R

W E M RAIZ I 2 k. A R BT AT T )
W, BRI HCE B RE ST, HERE G AR A
IS AERIE

Upon the completion of the course, the students are
required to submit a 3000-5000-word final essay by
the designated deadline. The students are expected
to choose one from the fifteen poems selected and
write a research essay applying what they have
learned from the course. The essay should reflect
the student's abilities to raise questions, to deal with
previous scholarship, and to engage in
independent, critical and original thinking. Academic
ethics and reference rules should be strictly
followed.

HE (THEFR
EHE DL b
V-

Others (The
above may be
modified as
necessary)

LA grading system

A. T=FZ %% Letter Grading

OB. —id %] GEIE/AEE) Pass/Fail Grading

FRERECEE U FHREN/ZREHIGEL

EfE S #t REVIEW AND APPROVAL

This Course has been approved by the following person or committee of authority
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