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“HBrXHME”  (International Style) , [ B IRTE 1932 EALIALZ AR HEMIE MoMA (Museum of Modern Art) £y “I{
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“International style”, first proposed in 1932 at the New York MoMA (Museum of Modern Art) exhibition entitled “Modern
Architecture : International Exhibition” and publication of the same title, has become a key reference to an innovation
movement of architecture expression codes that originated in Europe and the United States in the early twentieth
century, and on a more general level, it has become a general term for descript the universal architectural style of
metropolises around the world today. However, how to define the “international style” ? What is the origin of “modern
architecture”?What is the significance of “modern architecture”, as a architectural expression code innovation movement
with its outstanding representations of pioneers and groups to the history of architecture in general? This course
attempts to answer the above basic questions through the reproduction of the historical evolution process, and within this
process, we hope to cultivate students’ cultural sensitivity, historical awareness, and improve the cultivation of
architectural aesthetics.

ﬁit#;lﬁ!i% Learning Outcomes
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Upon successful completion, students will be able to:
- Expand cultural horizons

- Cultivate cultural sensitivity

- Cultivate historical awareness

- Cultivate architectural aesthetics
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EHA

Course Contents (in Parts/Chapters/Sections/Weeks. Please notify name of instructor for course section(s), if
this is a team teaching or module course.)
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1. %42 4 / « Querelle des Anciens et des Modernes »
2. 18142 I 5T / The Architects of the Eighteenth Century
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¥Z[H / Grande-Bretagne :

BE T Wi -4 Augustus Pugin (1812-1852)
#34y- % #7 4 John Ruskin (1819-1900)

R 5 B 3 William Morris (1834-1896)

#:E / France :

RRA~- 4k BL3E- -1 57, Eugéne Viollet-le-Duc (1814-1879)
MERPE S CRITRE 42

Y:[H / Grande-Bretagne : F#|-#/K Henry Cole (1808-1882)
1% / France : il-J8 #ifullh-#% 5 -+ 22 4 Jean-Nicolas-Louis Durand (1760-1834)
Xof AUk P BB A R

K4 95 - AR AR Gottfried Semper (1803-1879)

R BRI N / FHEARFAME (2228))

k. BREN
A 5 Ve 1

BRI I/ ZERRARBRFIEEF

ZInEEIR

# 5 - 7> FI 3 Louis Sullivan (1856-1924)

3h 2% 5 - 57 SR A #iF Frank Lloyd Wright (1867-1959)

BRIt R 2 BB REG | / FiZRZS) (Art Nouveau) Z i (2%H)
HLETEF 229K / LEcole de Glasgow

R Je - £ &40 Charles Rennie Mackintosh (1868-1928)
i 3£ /K 247k / L’Ecole de Bruxelles

= FI]-JE- 18- 2% /R 7 Henry Van de Velde (1863-1957)
4754 - B4 Victor Horta (1861-1947)

5% -3 & Paul Hankar (1859-1901)

e 2029k / L'Ecole de Vienne

AL LA 4 Otto Wagner (1841-1918)

YIFER-ERE Josef Hoffmann (1870-1956)

P35 K- TN - BLUR A B A7 Joseph Maria Olbrich (1867-1908)
Ril 3 5 - % 17 Adolf Loos (1870-1933)

HEZ TR 1| / FAREMEE X (2%5))

fir 2% / Amsterdam

= 4 B A% - DUR$H% Hendrik Petrus Berlage (1856-1934)
7% [E / Allemagne

W45 D& Peter Behrens (1868-1940)




AEEZ oY

4-" SOUTHERN UNIVERSITY OF SCIENCE AND TECHNOLOGY

& :[H / France
B B3R Auguste Perret (1874-1954)

SBERA: —Fh “ET 7 WAL

FNE: BRER/ BRZRKEFR (22%8))
& :[E / France : 3.4£3F X / Le cubisme
& = KH/ ltalie: AkF X / Le futurisme
& 7%/ Pays-bas: K#%IK / De Stijl
& {kI[H / Russe: #m3 X / Le constructivisme

FHR: IRENES I/ EE: NEZEHIEEKE D 0ZE2K: / De Deutscher Werkbund au Bauhaus (22£H})

& fEEEHEEY Deutscher Werkbund
R 2 - &N Hermann Muthesius (1861-1927)
¢ 5K Le Bauhaus (1919-1932)
FLIREE-#4 2 [ 5 i Walter Gropius (1883-1969)
-3 HE Hannes Meyer (1889-1954)
PR 7 - 25 - MLEE % Ludwig Mies van der Rohe (1886-1969)

F—#: IREXES N/ ZEEH: ATR-IESE-FAAFEE / D’Auguste Perret a Le Corbusier (22£F})
& It g Tony Garnier (1869-1948)
& BT Auguste Perret (1874-1954)
& k4 PEHS Le Corbusier (Charles-Edouard Jeanneret-Gris, 1887-1965)

BT BRKFIRE / X T 05 KB KRS (2%01)
& il

F A% M H R Robert Maillart (1872-1940)
& YL

FAE- 2 s Eduardo Torroja (1899-1961)
& KR

Be3 /K- 23R 4 Pier Luigi Nervi (1891-1979)
& EE:
KA~ 37 PG 4% Eugéne Freyssinet (1879-1962)
flg7E- 173K Bernard Laffaille (1900-1955)
ik-3 4k Jean Prouvé (1901-1984)

F£+=1. BERMAHRTTHIES / Imaginations des villes chez les architectes (220})

& kA PEHS Le Corbusier (Charles-Edouard Jeanneret-Gris, 1887-1965)
& FUUREFRE 2 57 Walter Gropius (1883-1969)
& 9B5 T SR i Frank Lloyd Wright (1867-1959)

FHIUR: BRMBIUTERE (2240

& %X/ La premiére génération:
8 K-8 Rudolf M. Schindler (1887-1953)
A E -7 Richard Neutra (1892-1970)
i%ﬁdm % BL5* Eliel Saarinen (1873-1950)

BT /R A - B Albert Kahn (1869-1942)

& {8/ La deuxiéme génération :
FLAREE- #6225 i Walter Gropius (1883-1969)
A YA - 2 - LB Mies van der Rohe (1886-1969)
Pk 3 HLf- 75 3 B8 Siegfried Giedion (1888-1968)

FHHRR: JFRHE / LR FTH
& T / Suede :
IX] 49 - ] #r B142 Gunnar Asplund (1885-1940)
- ek b B 157 R 12 3 Sven Gottfrid Markelius (1889-1972)
& Ft& / Danemark :
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WA B4 FE & A 7k Arne Jacobsen (1902-1971)
& 252/ Finlande :

Rl SR LR - B JRFE Alvar Aalto (1898-1976)

Y Hi 041 75 2 Erik Bryggman (1891-1955)

F1A1E: “EFRRKE” / Le « style international » Rt 51538 (22:64)
& CHEHEERE, RS HARY: Exposition MoMa 1932
ZH-BE-75 X 5% Henry-Russell Hitchcock (1903-1987)
3k J13%-Zy5db Philip Johnson (1906-2005)
& CEHEERE, EFMLERE. RESRmN

PART ONE: Theory of Modern Origin

Lesson 1: Introduction / Concept of “modern” (2 credit hours)
€ Course introduction
€ Students’ self-introduction
@ A Brief Review of the concept of “modern”
« Querelle des Anciens et des Modernes »
The Architects of the Eighteenth Century

Lesson 2: Urban Issue | / Crisis of Urbanization (2 credit hours)
€ From merchant market town to industrial civilization
€ Housing crisis caused by urbanization

Lesson 3: Urban Issue Il / Theoretical Models and Experiments (2 credit hours)
€ Observation of problems
@ Theoretical models
¢ Actual cases

Lesson 4: Architectural Issue | / Controversy of Theory (2 credit hours)
€ Reinterpretation of the Middle Ages
United Kingdom :
Augustus Pugin (1812-1852)
John Ruskin (1819-1900)
William Morris (1834-1896)
France :
Eugéne Viollet-le-Duc (1814-1879)
€@ From rationalism to functionalism
United Kingdom :
Henry Cole (1808-1882)
France :
Jean-Nicolas-Louis Durand (1760-1834)
€ Reinterpretation of style
Gottfried Semper (1803-1879)

Lesson 5: Architectural Issue Il / New materials (2 credit hours)
€ Castiron, iron and steel
€ Reinforced concrete

€ Chicago School
€ Louis Sullivan (1856-1924)
€ Frank Lloyd Wright (1867-1959)

Lesson 7: Formal controversy at the turn of the century in Europe | (2 credit hours)
€ Glasgow School
Charles Rennie Mackintosh (1868-1928)
€ Brussels School
Henry Van de Velde (1863-1957)
Victor Horta (1861-1947)
Paul Hankar (1859-1901)
€ Vienna School
Otto Wagner (1841-1918)

Lesson 6: Architectural Issue lll / The germination of modern architecture in America (2 credit hours)




AW £%

SOUTHERN UNIVERSITY OF SCIENCE AND TECHNOLOGY

Josef Hoffmann (1870-1956)
Joseph Maria Olbrich (1867-1908)
Adolf Loos (1870-1933)

Lesson 8: Formal controversy at the turn of the century in Europe Il / Technical Rationalism (2 credit hours)
€ Netherlands
Hendrik Petrus Berlage (1856-1934)
4 German
Peter Behrens (1868-1940)
¢ France
Auguste Perret (1874-1954)

PART TWO: The confirmation of a “language”

Lesson 9: Formal Inspiration / Prosperity of Plastic Arts (2 credit hours)
France: Cubism

Italy: Futurism

Pays-bas: Style School

Russia: Constructivism

L XX X4

Lesson 10: Manifesto of Modernism | / Germany: From the German Manufacturing Alliance to Bauhaus School /
De Deutscher Werkbund au Bauhaus (2 credit hours)
@ Deutscher Werkbun
Hermann Muthesius (1861-1927)
4 Bauhaus School Le Bauhaus (1919-1932)
Walter Gropius (1883-1969)
Hannes Meyer (1889-1954)
Ludwig Mies van der Rohe (1886-1969)

Lesson 11: Manifesto of Modernism Il / France: From Tony Gagne to Le Corbusier / D’ Auguste Perret a Le
Corbusier (2 credit hours)

€ Tony Garnier (1869-1948)

€ Auguste Perret (1874-1954)

@ Le Corbusier (Charles-Edouard Jeanneret-Gris, 1887-1965)

Lesson 12: New developments in technology / Prefabrication and long-span (2 credit hours)

€ Switzerland:

Robert Maillart (1872-1940)

€ Spain:

Eduardo Torroja (1899-1961)
¢ ltaly:

Pier Luigi Nervi (1891-1979)
¢ France
Eugéne Freyssinet (1879-1962)
Bernard Laffaille (1900-1955)
Jean Prouvé (1901-1984)

Lesson 13: Architect's imagination of the city (2 credit hours)
@ Le Corbusier (Charles-Edouard Jeanneret-Gris, 1887-1965)The Workshops
¢ Walter Gropius (1883-1969)
€ Frank Lloyd Wright (1867-1959)

Lesson 14: European architects in the United States (2 credit hours)
€ First generation
Rudolf M. Schindler (1887-1953)
Richard Neutra (1892-1970)
Eliel Saarinen (1873-1950)
Albert Kahn (1869-1942)
¢ Second generation
Walter Gropius (1883-1969)
Ludwig Mies van der Rohe (1886-1969)
Siegfried Giedion (1888-1968)

Lesson 15: Rising Stars / Nordic Architects (2 credit hours)

6




18.

19.

SOUTHERN UNIVERSITY OF SCIENCE AND TECHNOLOGY

COEEZ 2T

¢ Sweden
Gunnar Asplund (1885-1940)
Sven Gottfrid Markelius (1889-1972)

¢ Denmark
Arne Jacobsen (1902-1971)
¢ Finland

Alvar Aalto (1898-1976)
Erik Bryggman (1891-1955)

Lesson 16: "International style"” / Stylization and communication (2 credit hours)
€ 'International Style", exhibition and publication: Exposition MoMa 1932
Henry-Russell Hitchcock (1903-1987)
Philip Johnson (1906-2005)
4 'International style", the spread, the development and the influence

bt BB 5% %8 Textbook and Supplementary Readings

B+ (Books)

o CEREED -

[In] %15 fIpk8T (Peter Collins) , A HE (i) (BUREHR BT EAEREAEY , PEE T, 2003

[55] 143 -F {048 /R -3 (Peter Blundell Jones) , 277, =g GF)  (IUREHITZEE) , JHEE TRkt 2003
[Z5] B e -9 2 a5 (Kenneth Frampton) , Sk&AE (%) (BRES, —EtHmmse) , AiFSd-mam=m4
JE, 2012

YL

Sigfried Giedion, Espace, temps, architecture (1941)

Henry-Russel Hitchcock, Philip Johnson, Le Style international (1932)
Nikolaus Penser, Pioneers of the Modern Movement (1936)

Bruno Zevi, Storia dell’architettura moderna (1950)

Leonardo Benevolo, Histoire de I'architecture moderne (1960)
Reyner Banham, Theory and Design in the First Machine Age (1960)
Peter Collins, Changing Ideals in Modern Architecture (1965)
Manfredo Tafuri, Francesco Dal Co (1976)

Kenneth Frampton (1980)

Joseph Rykwert, The First Moderns, The Architects of the eighteenth Century, (1980)

HE:

Michel Ragon, Histoire de I'architecture et de I'urbanisme modernes, tome 1 : Idéologies et prisonniers 1800-1910,
Casterman, 1986

Michel Ragon, Histoire de I'architecture et de I'urbanisme modernes, tome 2 : Naissanc » de la cité moderne 1900-1940,
Casterman, 1986

William J. R. Curtis, L'Architecture moderne depuis 1900, troisiéme édition, édition frangaise, Phaidon, Paris, 2019.
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Type of Time % of final Penalty Notes

Assessment score

1% Attendance 10% ToHlBRE 5 I % UL AN I
Students with absence of 5 times or
more will be noted as “not passed”

RELI 20% % 5 R A e

Class

Performance Participation in class discussion

/NS Quiz

WEHH

Projects
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Assignments
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Mid-Term Test

FIRE R E (75 2000-
3000 ) .

Students edit a summary on the
course content as a general
feedback of their study. The final
version should be presented in form
of written report (2000-3000 words).

HARE A

Final Exam

HRBRE 40% S BREXHARE WA RIMERIR B4,
Final PASC R s R 2 I (73 3000-

Presentation

5000 )

Students edit a summary on the
course content as a final feedback of
their study. The final version should
be presented in form of written report
(3000-5000 words).

HE (WRER
EHE UL PP
73 Others
(The above may
be modified as
necessary)
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MA. +=%%%%] Letter Grading

OB. —&ig/H#] GE/AEE) Pass/Fail Grading
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This Course has been approved by the following person or committee of authority




