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The course information as follows may be subject to change, either during the session because of unforeseen
circumstances, or following review of the course at the end of the session. Queries about the course should be directed
to the course instructor.
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This course examines Chinese and foreign theatrical cultures through the prism of gender and sexuality. It mainly
consists of six units, namely “What is Theatre?” “Women in Ancient Greek Tragedies,” “Gender Politics in
Shakespearean Drama,” “Nora: Ibsen and Chinese Huaju,” “Nandan and Onnagata: Female Impersonation in Chinese
and Japanese Theatres,” and “All-Female Genres: Yueju and Takarazuka.” Students are given the opportunity to
appreciate the marvelous worlds of Greek tragedy, Renaissance drama, jingju, yueju, kabuki, and takarazuka, in all of
which the parameter of gender plays a prominent role. In addition, the course also introduces metaphysical ideas
regarding acting, gender, and performativity by Chinese and foreign artists and philosophers. Students are encouraged
to consider these theoretical accounts not as disengaged contemplations but rather as critical resources to help facilitate
a deeper understanding of the relationship between theatre and gender in each given cultural context.
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Upon successful completion of the course, the students will be able to:
1. demonstrate knowledge of the formal and aesthetic features of theatrical arts and of the basic concepts of
formalist performance/literary analysis;
apply their knowledge of theatre aesthetics to performance/literary analysis;
recognize the historical, socio-cultural construction of gender both onstage and off;
critically analyze a theatrical performance through the prism of gender and sexuality;
demonstrate greater appreciation and knowledge of theatre as a form of cultural and aesthetic expression as
well as an apparatus for social change;
demonstrate greater appreciation and knowledge of Chinese, European, and Japanese history, culture, and
society.
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Course Contents (in Parts/Chapters/Sections/Weeks. Please notify name of instructor for course section(s), if
this is a team teaching or module course.)
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Unit I: What is Theatre?

Lecture 1: Introduction (2-credit hours)
e  Course Introduction
Course Objectives and Overview of Assignments
Dramatic Arts
Theatrical Arts
Performing Arts
Performance
Student Questionnaires

Lecture 2: Drama: The Literary Dimension (2-credit hours)

Text

Form

Genre

Playwright

Literary Schools (Neoclassicalism, Romanticism, Realism, Historical Avant-garde, etc.)
Readership

Lecture 3: Theatre as a Performing Art (2-credit hours)

Acting (Method Acting, Alienation Effect, Asian Performance, etc.)
Directing (Stanislavsky, Brecht, Artaud, Meyerhold, Suzuki, etc.)
Space

Scenography

Lighting Design

Audience

Lecture 4: On the Relationship Between Gender and Theatre: Chinese and Foreign Perspectives  (2-credit
hours)

Ji Yun

Huang Fanchuo

Mei Lanfang

Xun Huisheng

Plato

Diderot

Goethe

Zeami

“The Words of Ayame”

Lecture 5: Gender Theories: From Essentialism to Performativity (2-credit hours)
Freud and Gender Essentialism

Feminism

Masculinity and Femininity

Gender Constructionism (the French School)
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e History of Sexuality
e Gender and Performativity

Unit 2: Women in Ancient Greek Tragedies

Lecture 6: Medea and Ancient Greek Representation of Women (2-creditl hours)

e  Culture

e Space

e  Women in Greek Mythology
e Poets

e Medea

Unit 3: Gender Politics in Shakespearean Theatre

Lecture 7: Identity, Gender, Sexuality, and Family in Twelfth Night (2-credit hours)
Renaissance Theatre

Elizabethan and Jacobean England

Catholicism and Anglicanism

Shakespeare and His Rivals

The Globe

The First Folio

Twelfth Night

Unit 4: Nora: Ibsen and Chinese Huaju

Lecture 8: The Global Ibsen (2-credit hours)

Ibsen

Protestant Ethics and Capitalism
Pathway toward Global Iconicity
Melancholy, Feminism, and A Doll House

Lecture 9: Peer-Review Workshop (2-credit hours)
e  Writing Guidelines and Q & A
e Peer-Review Workshop

Lecture 10: Ibsen, Women, and Chinese Huaju (2-credit hours)
China and Ibsenism

Huaju

Cao Yu

The Event of Women

Jiao Juyin and the Beijing People’s Art Theatre
Sunrise

Unit 5: Nandan and Onnagata: Female Impersonation in Chinese and Japanese Theatres

Lecture 11: What is Xiqu? (2-credit hours)

Xiqu

Kunqu

Regional Theatres and Jingju's Precursors
Jingju: From Local to National

Repertoires and Aesthetics

Schools and Noted Performers

How to Watch (Listen to) a Jingju Performance?

Lecture 12: Farewell My Concubine (2-credit hours)

e Screening: The First Half of Farewell My Concubine
e Followed by a Discussion

Lecture 13: Nandan: The Paradox of Sex (2-credit hours)
e Nandan and the Siyu Culture
e Nandan as a Source of National Stigma
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Nandan as a Source of National Pride

Screening: Mei Lanfang’s Stagecraft

The Four Greatest Dan

Modern Nandan: “Artistic’ Femininity Onstage and “Natural” Masculinity Offstage

Lecture 14: Onnagata and Kabuki (2-credit hours)

General History

Wakashi

Screening of contemporary performances of Ghost Stories at Yotsuya
Tsuruya Nanboku IV, Ghost Stories at Yotsuya

Onnagata and Ukiyoe

The Onnagata Debate

The Gender of Onnagata as the Imitating Imitated

Women Onnagata

Unit 6: All Female Forms: Yueju and Takarazuka

Lecture 15: Transgressing the Stage: Actresses in Chinese and Japanese Theatres (2-credit hours)
Yueju (Zhejiang Opera) and Late-Republican Shanghai

The Ten Sisters

Takarazuka: History, Repertories, and Aesthetics

The Fandom Culture(s)

Lecture 16: Student Presentations (2-credit hours)

Each student group will give one oral presentation on a topic devised in dialogue with the instructor. Possible research
topics include, but are not limited to, Lu Xun and Nandan, The Li Yugang Phenomenon, Contemporary Nandan,
Contemporary Kunsheng, Actresses and Female Masculinity in Contemporary Chinese TV Drama/Cinema, The Shidd
Culture, Dream Girls and Takarazuka, and Bandd Tamasaburd V and Chinese Theatre.
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Primary Foreign Dramatic Texts in English/English Translation:

Tsuruya Nanboku 1V, “Ghost Stories at Yotsuya,” in Early Modern Japanese Literature: An Anthology, 1600-1900, edited
by Haruo Shirane (New York: Columbia University Press, 2002), 844-884.

Medea, Twelfth Night, and A Doll House—all from The Bedford Introduction to Drama, edited by Lee A. Jacobus
(Boston: Bedford/St. Martin’s, 2005), 134-158, 308-350, and 700-740.

Book Chapters and Journal Articles in English:

Butler, Judith. “Imitation and Gender Insubordination,” in Lesbian Theories, Gay Theories (After the Law), edited by
Diana Fuss. London: Routledge, 1990. 307-320.
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Brecht, Bolt. “Alienation Effect in Chinese Acting,” in Brecht on Theatre, ed. and trans., John Willet. New York: Hill &
Wang, 1992.

Chou, Huiling. “Striking Their Own Poses: The History of Cross-Dressing on the Chinese Stage.” TDR: The Drama
Review 41 (1997), no. 2: 130-152;

Ernst, Earle. “The Evolution of the Kabuki Stage,” in The Bedford Introduction to Drama, ed. by Lee A Jacobus. Fifth
Edition. Boston: Bedford, 2005. 650-651.

Fukuoka Yagoshird. “The Words of Ayame,” in The Actors’ Analects, ed. and trans., Charles J. Dunn and Bunzd,
Torigoe. New York: Columbia University Press, 1969. 49-66.

Halberstam, Jack. “An Introduction to Female Masculinity: Masculinity without Men” in Female Masculinity. Durham:
Duke University, 1998. 1-44.

Huang Fanchuo. “Pear Garden Basics,” In Chinese Theories of Theater and Performance from Confucius to the Present,
ed. and trans., Faye Chunfang Fei. Ann Arbor: University of Michigan Press, 1999. 97-99.

Isaka, Maki. “Women Onnagata in the Porous Labyrinth of Femininity: On Ichikawa Kumehachi |,” U.S.-Japan Women's
Journal 30-31(2006): 105-131.

Morinaga, Maki. “The Gender of Onnagata As the Imitating Imitated: Its Historicity, Performativity, and Involvement in
the Circulation of Femininity.” Positions: East Asia Cultures Critique 10.2 (2002): 245-284.

Ji Yun. “Actor and Character,” In Chinese Theories of Theater and Performance from Confucius to the Present, ed. and
trans., Faye Chunfang Fei. Ann Arbor: University of Michigan Press, 1999. 89-90.

Robertson, Jennifer. “Staging Androgyny,” in Takarazuka: Sexual Politics and Popular Culture in Modern Japan.
Berkeley: University of California Press, 1998. 47-88.
Tian, Min. “Male Dan: The Paradox of Sex, Acting, and Perception of Female Impersonation in Traditional Chinese

Theatre,” Asian Theatre Journal 17.1 (2000): 78-97.

Wu, Guanda. “Should Nandan be Abolished? The Debate over Female Impersonation in Early Republican China and lts
Underlying Cultural Logic.” Asian Theatre Journal 30: 1 (2013): 189-206.

Visual-Audio Materials:
Dream Girls (directed by Kim Longinotto and Jano Williams, 1993)
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