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The course information as follows may be subject to change, either during the session because of unforeseen
circumstances, or following review of the course at the end of the session. Queries about the course should be
directed to the course instructor.
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# % H#F5 Course Objectives

This course is an introduction to Chinese archaeology and art. It starts out by taking a look at the general aims and
methods of archaeological research (today) as well as the history of archaeology and art collecting/art research in China,
before moving on to address selected case studies from the Zhou (1050-771 BCE) to the Ming dynasties (1368—1644
CE).

We will scrutinize materials, objects types, motifs and production techniques and also learn more about their distribution
and usage in the relevant societies and in intercultural exchanges. In doing so, our aim is to gain a deeper knowledge of
China’s history and material culture and to learn more about different ways of interpreting it. Consequently, in the
process we will also touch upon and discuss more general questions, for instance in regards the potential (and

limitations) of archaeological/art historical enquiries and the ways in which past cultures shape the present.
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Tk %X B Learning Outcomes

In this course you will learn about:
e the aims of archaeological and art historical research as well as some key methods employed
e the practice of archaeology and art history in China’s past and present
e key objects of China’s history
e materials and production techniques

e The practice of ‘Antiquarianism’ and the role of the past in (re)constructing a society

e The wider social and historical context of the phenomena we discuss
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After having completed the course successfully, you will be able to:
e Describe the appearance, decoration and production methods of selected objects
¢ Recognise, denominate and interpret specific motifs
e Recount and evaluate critically the most important research opinions related to them

e Reflect upon and discuss how the past shapes the present
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Course Contents (in Parts/Chapters/Sections/Weeks. Please notify name of instructor for course section(s), if
this is a team teaching or module course.)

The course is in the form of lectures, supplemented with selected documentaries and in-class activities. If suitable
exhibitions take place in the vicinity of Shenzhen, selected case studies will be taught in relevant museums on the
weekend. These trips will be announced and prepared in good time before they take place. A detailed agenda of these
activities will be submitted, both to the teaching department and the director of the centre, in order to get approval.
Students are required to attend all the lectures and to actively contribute to the learning and discussion of major subjects
to be covered in the class.

Two assignments in the form of a ‘report’ are required for this class; these are based on the assigned readings and
require the students to conduct some further research independently.

Week 1: Introduction

Week 2: How to read a text/how to write a reading response/
Week 3: Neolithic jade

Week 4: Chinese bronze vessels — production methods and places
Week 5: Zhou ritual bronzes

Week 6: Northern Chinese Steppe bronzes

Week 7: Early lacquer

Week 8: Images of the cosmos — early maps etc.

Week 9: Buddhism — transmission and iconography

Week 10: Buddhist sculpture (Song)

Week 11: Buddhist painting (Tang)

Week 12: Chinese painting (Song and Yuan)

Week 13: Narrative painting

Week 14: History painting

Week 15: Parody

Week 16: ‘Wrap-up’ — final discussions, feedback etc.

i BRI E S %% H Textbook and Supplementary Readings

Textbooks for week 3-15

Week 3: Neolithic jade

Huang, Tsui Mei. The Role of Jade in the Late Neolithic Culture of Ancient China: the Case of Liangzhu. Dissertation
Univ. of Pittsburgh, 1992.

Week 4: Chinese bronze vessels — production methods and places

Institute of Archaeology Shaanxi Province (Ed.). Art of the Houma Foundry. Princeton: Princeton University Press, 1996.
Nickel, Lukas. Imperfect Symmetry: Re-Thinking Bronze Casting Technology in Ancient China. Artibus Asiae 66.1
(2006), pp. 5-39.

Week 5: Zhou ritual bronzes

Rawson, Jessica. Western Zhou Ritual Bronzes from the Arthur M. Sackler Collections. Ancient Chinese Bronzes from
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the Arthur M. Sackler Collections vol. lla+lIb.Washington D. C.: Arthur M. Sackler Foundation, 1990.
So, Jenny F. Eastern Zhou Ritual Bronzes in the Arthur M. Sackter Collections. New York: Abrams, 1995.
Zhu Fenghan & Q3. Zhongguo qingtongqi zonglun # [E 5232518, Shanghai: Shang guji chubanshe, 2009.

Week 6: Northern Chinese Steppe bronzes

Rawson, Jessica & Bunker, Emma. Ancient Chinese and Ordos Bronzes. Hong Kong: Oriental Ceramic Society of Hong

Kong, 1990.
Tian Guangjin KJ4: & Guo Suxin 8% (eds.). E’erduosi shi gingtongqi 5 /R 2 1 i 754 #5. Beijing: Science
Press, 1986.

Week 7: Early lacquer

C. Michaelson, ‘Mass Production and the Development of the Lacquer Industry during the Han Dynasty’, Orientations, 23
(11) (1992)

Prich M. Die Lacke der westlichen Han-Zeit (206 v. - 6 n. Chr.) : Bestand und Analyse. Frankfurt am Main; Berlin; Bern;
New York; Paris; Wien: Lang; 1997.

Week 8: Images of the cosmos — early maps etc.

Wu Hung: The Art of the Yellow Springs. Understanding Chinese Tombs. Honolulu: University of Hawaii Press 2009.

Week 9: Buddhism — transmission and iconography
Nickel, Lukas (Hrsg.): The Return of the Buddha. Chinese Sculpture of the 6t Century from the Temples at Qingzhou.
Konstanz: Werk 2001.

Week 10: Buddhist sculpture (Wei-Tang)

Goepper, Roger. Im Zeichen des Buddhismus: Kultplastik des 5. bis 8. Jahrhunderts. In: Brinker/Goepper. Kunstschatze
aus China. Zirich: Kunsthaus Zirich, 1980.

Howard, Angela Falco. The Development of Chinese Buddhist Sculpture from the Wei to the T'ang Dynasty. In: National
Museum of History (Hrsg.). Chinese Buddhist Sculpture from the Wei through the T'angDynasties. Taipei: National
Museum of History, 1983, 1-36.

Week 11: Buddhist painting (Tang)

Fraser, S.E., Performing the Visual: the Practice of Buddhist Wall Painting in China and Central Asia, 618 - 960.
Stanford, Calif.: Stanford Univ. Press, 2004.

Whitfield, R., Whitfield, S., & Agnew, N., Cave temples of Mogao: Art and History on the Silk Road. Conservation and

Cultural Heritage series 4. Los Angeles: Getty Conservation Institute and the J. Getty Museum, 2000.

Week 12: Chinese painting (Song and Yuan)
Fong, Wen C. (Hrsg.) Beyond Representation. Chinese Painting and Calligraphy 8th- 14th Century. New York:
Metropolitan Museum of Art, 1992.

Week 13: Narrative painting

McCausland, Shane: Gu Kaizhi and the Admonitions Scroll. London: British Museum Press 2003.
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Week 14: History painting
Fuchs, Walter: Die Bilderalben fiir die Siidreisen des Kaisers Kienlung im 18. Jahrhundert. Wiesbaden: Steiner 1976.

Week 15: Parody

Liu Shi-Yee: The World’s a Stage: The Theatricality of Chen Hongshou’s Figure Painting. Ars Orientalis 35 (2008), 155-
191.

Other upplementary readings (if necessary at all), will be based upon the teachers own collections and distributed
through WeChat/Email/Sakai.

RPN ASSESSMENT
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Type of Time % of final Penalty Notes
Assessment score

Hi#)) Attendance

BERUN 40%
Class
Performance

NTUR

Quiz

BT B Projects

SR

Assignments

AR
Mid-Term Test

BRER 60%

Final Exam

BRI
Final
Presentation

HE (THREFE
35 PG T
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Others (The
above may be
modified as
necessary)

20. 1643777 GRADING SYSTEM

M A. +=% 4 Letter Grading
OB. =it GE/AEL) Pass/Fail Grading

PRFEH #t REVIEW AND APPROVAL
21. ARBERECET U FRENERSHIGET

This Course has been approved by the following person or committee of authority




